
Dusseault TEACHING 
INSTALLATION ART 
(Georgia Tech 2009 - 2012) 
 

Working closely with Georgia Tech's Facilities Director, 
our students used the university campus as a microcosm 
for urban public art practice.  Students chose a location 
on campus to research and respond to their site in the 
form of a temporary installation piece. They also 
researched the bureaucratic administrative structure of 
the university to locate the exact person/persons with the 
power to grant permission for their installations. 
 
They made photographs, videos, drawings, prototypes 
and models and delivered their proposals as pin-up wall 
presentations, 2 page abstracts with plans, and five-
minute ppt pitch. Throughout the research and 
permission process, students verbally expressed their 
abstract ideas to divergent parties, from the maintenance 
staff to area managers, building up to a final presentation 
to the University Events Logistics Committee (parking, 
fire, trash, landscaping, police, etc.). The course 
concluded with a two-week campus-wide exhibition, with 
a guest critique, and review of documentation materials.   
 

 
Learning objectives: 
- How to visually analyze a subject using various media 
- How to articulate their ideas visually, literally and orally, to various audiences  
- How to properly document a finished installation   
- Professional communication with outside parties to acquire official permission to make 
temporary site-specific installations 
- Critical thinking and problem-solving skills needed to transform their 2-D concepts into reality 
 
Methodology: 
- Art will be taught as an analytical tool, not just a visualization tool. Several different media will be 
used to understand a space and the people who use it, including sketching, photography, video, 
audio, sculpture, architectural drawing and installation.  Each media brings a new visual syntax 
from which to learn and formulate ideas 
- Each stage of the process will be accompanied by readings lectures, covering the history of 
installation art from modern to post-modern forms.  
– Students are required to assemble a proposal, which will include a visual description, a verbal 
description, artist statement, site impact estimate, timeline and budget. 
– Students will communicate with the directors and managers of their desired locations and 
obtain permission to make a their installations. They will build their installations, and maintain 
them throughout a two-week campus-wide exhibition. 
– Documentation is graded. Using photography and video, they must interpret the appearance 
and experience of their life-sized constructions. In effect, they will be returning their projects to flat 
conceptual form. 
 
Sample Readings:  
Miwon Kwon, One Place After Another: Site-Specific Art and Locational Identity (2002) 
Nicolas De Oliveira, Installation Art in the New Millennium: Empire of the Senses (2004) 
Andre Breton, "Surrealists Situation of the Object" (1935) 
Other readings will be assigned 


